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Ilpoxogh’ee I JI.
‘YMaHCBHKHUH Iep:KaBHUHN TeJaroriYHuid yHIBEPCUTET
imeni [1aBna Tuanau

IPOHIA AK KOHBEHIIA

Y emammi pozensioaromucs ocobaugocmi iporii ik cucmemHoi Mo8eHHEROT Oii, ugo 6azyemvcs Ha
NeGHIll CYKYNHOCMI 3HAHb NPO IPOHIYHUL MUN CHIIKY8aHHA. [lacmbcs 8UsHAUenHs NOHAMMSL IPOHIY-
HOI KOHBEeHYT, — 36e0eH s NPABUIL, W0 Pe2YNIOIMb Md ONUCYIOMb OISIbHICIb KOMYHIKAHMIG 3i CMEO0-
PEeHHS, nepeoaui ma CHPUHAMM IPOHIYHO20 CMUCILY, CAPAMOBAHY HA SUPIUIEHHS HU3KU KOMYHIKA-
MUHUX 3a60anb. Buciosnioemvcs 0ymka npo me, wjo NOPYUIeHHs RPASMAmudHux npagul € COUHUM
NOCMIUHUM MAPKePOM IPOHIUHO20 HaMipy. ¥ pazi HeOOMpUMAaHHsA NPAull IPOHIYHOT epuU MOJNCY b
GUHUKAMU Pi3HI Munu ipoHiuHUX Heeday, abo 360is. Ix npuuunolo MoNCYmMb Gymu Hebaicanus abo
HEe@MIHHA KOMYHIKAHMi@ Opamu yuacme y 2pi, HAGMUCHI YU HEHABMUCHI NOMUIKU Ii YHACHUKIS.
Hanpuxnao, adpecam ipoHii Modsice npuHyunogo 8ioMosUmucsy 8i0 yudacmi 6 ipOHIYHOMY CRiIKYBAHHI,
a it agmop modice ieHOPYSamu 0OMENCEHHS COYIANbHO20 XapaKkmepy, Wo HaK1adarmycs Ha GUKOPUC-
MAHHS IPOHIT 3a71eHCHO 810 meMU PO3MO8U Ma cmamycy KOMyHikanmie. OOHIE 3 MUNOBUX NPUUUH
30010 8 IPOHIUHIL 2pi € He30amHiCMb adpecama CHPUtMAamu iporilo, Nos si3ana 3 1oeo oomedice-
HICIMIO MA HEGMIHHAM KOPUCTYBAMUCS IPOHIYHOK MEXHIKOW. []0 ipOHIYHUX NOMUTIOK NPU3BOOUNDL
i Heoocmamuicms KOHMEKCMYanbHux i (hoHosux 3nanb adpecama. Kpiv moeo, nepewxodamu ons
VCRIWHO020 X00Y IPOHIUHOT 2pU MONCYMb OYMU HEYBANCHICMb AO0 X8UIIOBAHHI adpecamd, Hecnooi-
BaHiCMb IPOHIL 3 MUX YU THUUX OOCMABUH, d MAKONC CKAAOHICHb 3ACMOCOBAHO20 IPOHIYHO20 KOOY.
3noearcusannam npagunamu ipoHiuHOI 2pu € HABMUCHA BIOMO8a adpecama 8i0 Y4acmi 6 iPOHIYHOMY
CRINKYBAHHI Uepe3 1020 HedadNCanHs CMYNamu 8 KOHQIIKM, pO36USAMYU NOPYULEHY MeMY, a MaKoHC
VHACAIOOK He8Ne8HeHOCMI ) C80ill 30amHocmi 8ecmu IpoHiuHy epy Ha pienux. [ianoe, wo cxkiada-
E€MbCA 3 HU3KU IPOHIYHUX PENTiK, € HAUACKPABIUUM 8UOOM IPOHIUHOL 2pu | HAUKPAWUM NPUKIAOOM
OOMPUMAHHS NPABUTL, WO VIMEOPIOIOMb IPOHIUHY KOHBEHYIH0, OCKLIbKU Y HbOMY HEeNnpSAMUMU 30CO-

Oamu 36 3Ky eexmusHO KOpUCMYHOmMbCsi yCi Y4aCHUKU 83AEMOOI.
Kniouosi cnosa: iponiunuii Hamip, ipoHiYHa KOHBEHYIA, iPOHIUHA epa, YMOBU YCNIiUWHOCHI, ipo-

HIYHa HesOaua.

IocranoBka npoOiaemu. [poHiYHUI MOBICHHE-
Bl aKT € CHCTEMHOIO0 MOBJICHHEBOIO JI€I0, IO Bif-
CHJIa€ JI0 TIEBHOI CYKYITHOCTI 3HAaHb MPO 1pOHIYHHUN
THIT CITITKYBaHHS, ipOHIYHOI KOHBEHIII — 3BEICHHS
NpaBWl, IO PErYNIOITh Ta ONUCYIOTh IiSUIBHICTD
KOMYHIKaHTIB 31 CTBOpEHHS, Iepeaadi Ta CHpuil-
HSTTS IPOHIYHOTO CMUCITY, SIKa CIPSMOBaHa Ha BHPi-
IIICHHS HU3KW KOMYHIKaTUBHHMX 3aBiaHb [7, ¢. 182].
VYV minoMy, ipoHIYHAa KOHBEHIIiSI YTBOPIOETHCS yMO-
BaMHU YCHIIIHOCTI ipOHIYHOTO MOBJICHHEBOTO aKTYy,
IPOHIYHOTO MOBIIEHHEBOTO XOIy Ta IPOHIYHOI T'pH.
Peasnizaniss aBTOpOM ipOHIYHOI'O BHCJIOBIIIOBAHHS
Ta ii ajpecaTramu LiJCH, 10 BOHMU CTaBJIATH COOI
y Tporeci KOMYHIKallil, BEJIUKOIO MIpOI0 3aJIeKUTh
BiJl TOTO, SIK BOHHM JIOTPUMYIOTHCSI BUMOI, 110 CTBO-
PIOIOTH ipOHIYHY KOHBEHIIIfO.

AHaJi3 oCTaHHIX JOC/iIKeHb TAa MyOsikauii.
JI. BitrenmreiiH, HaBOASIYN MPUKIAIN PI3HUX MOB-
HUX irop, Ha3WBa€ TaKi BUJWA MOBJICHHEBOI Jisib-
HOCTI, sIK KapT, BIaBaHHs 1 T. 1. [2, ¢. 89]. Ipowist no
IpaBy 3aliMa€e MiclLie y LIbOMY Psizy.

[Mpupona Ta 0cOOIMBOCTI MEXaHi3My CTBOPEHHSI
Ta e()EKTHBHOTO BUKOPHCTAHHS 1pOHIi OyiH 1 3aiu-
LIAI0THCS aKTyaJIbHUMU TUTAHHAMHU AJIs1 JOCIIIJHUKIB
y ctepi miHrBicTHUHOI iparmMatuky [ams. 8; 10; 12].
B3aemozito He MOKHA BBa)KaTd YCHIIIHOIO, SKIIO
aZpecaT HENpPaBWJIBHO 3pPO3yMiB HaMip MOBIS
iy Oymp-sikiii ¢opmi mokazae ne. €. B. Ilaxyuesa
cepell MOXJIMBHX JDKEpENT HeBIad Ha3WBae TIOpPY-
IIeHHS pPEYOBUX TIEpeyMOB KOMYHIKallii, yMOB
YCHINIHOCTI UITOKYTUBHHUX aKTiB, IMOCTYIIATIB KOMY-
HiKaIii, Tpe3yMIIii y 3Ha4eHHI CJIiB Ta KOHCTPYK-
uii [6, c¢. 144-160]. M. M. KiacamBiiai 0CHOBHOIO
MIPUYMHOI0 HEPO3yMiHHS BBa)kae HeaJleKBAaTHE CITiB-
BITHOIICHHS 1€papXiii MPECYINTO3UIIA Y CBIIOMOCTI
koMyHikaHTiB. [loOymoBaHa aBTOpPOM THIIOJNOTIS
BHITJIKIB HEPO3YMiHHS BKIIOUaE «(hizuuHe» Hepo-
3yMiHHS, HEPO3yMiHHS pedepeHIii, Hepo3yMiHHA
3MICTY, HEpPO3YMIHHSI TEKCTOBUX BiJIHOCHH, HEPO3Y-
MIHHS, 110 BiJIOYBA€ThCS 3 BUHU CllyXada i CBiZioMe,
a0o HaBMHCHE HeposyMmiHHA [3, ¢. 15-20]. AHamizy-
1041 TPUYMHHE Nep)OpMaTUBHUX HEBAAY NP 3MiH-
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CHEHHI MOBIIEHHEBHX akTiB, /[x. OCTiH BUCIIOBIIOE
JTYMKY, 10 BOHU BUHUKAIOTh BHACIIJOK MOPYIICHHS
NpaBWII 3BEPHEHHS JI0 MPOLEAypH NepPopMaTuBHOI
nii Ta 11 BUKOHaHHA a00 € pe3yiabTaToM HEIIMPOCTi
KOMYHIKAHTIB i1 9ac 11 BUKOHaHHS [5, ¢. 31-56].

Mo)kHa TOBOPHUTH IPO YCIINIHICTE ipOHIi SK Ha
piBHI OKpeMoi MOBJIEHHEHO] [ii, TaK 1 Ha piBHI iHTEp-
akuii. SIKIo yMOBH MepIIOro THITY TOB’si3aHi 3 Mpo-
ECOM TIOPOJIKEHHSI iPOHIYHOTO CMHUCITY, 31 CTBOPEH-
HSM 1pOHIYHOTO BHCJIOBJICHHS, TO MpaBUiIa JPYyTrOTO
TUTTY BU3HAYAIOTh MOXIIUBICTh ipOHIYHOI I'pH 5K B3a-
eMoii aBTopa ipoHii Ta fioro agpecara.

OpHy 4acTHHY YMOB YCIILIHOCTI Ha PiBHI OKpe-
MOI MOBJICHHEBOT JIi CTAHOBIISITH YMOBH YCIIITHOCTI
IPOHIYHOTO MOBJICHHEBOTO aKTY, SIKi OUCYIOTh HOTO
THIIOBI ULTOKYTHBHI XapaKTepUCTHUKH, 1HITY iX dac-
THHY — YMOBHU YCIIIITHOCTI ipOHIYHOTO MOBJIEHHE-
BOTO XOAY, IO PO3MISJAIOTh MOBJICHHEBY JiI0 SIK
XiZ y po3MOBi 3 MO3UILIi paumioHaNbHOI opraHizamii
CHJIKYBaHHSI.

IponiuyHa KOHBEHIIiS € y3araJbHEHUM a0CTpax-
THAM BIiZOOpaKEHHSIM O€37idi «3irpaHux» ipo-
HIYHUX irop, a BMIHHA T'pard nepeadadae He JIHIIe
3IaTHICTh POOMTH TPUHHATHI XOIHW, ale W rpaTH
ycmimHo, abo Burpasatu. s 0poro, Kpim A0Tpu-
MaHHs MMPaBHJI, 10 CTOCYIOTHCSI BIACHE OKPEMOTO
akTy abo Xomay B Tpi, HEOOXiIHO IOTPUMYBATHCS
1 TUX TIPaBWI, SKi POOIATH MOKIUBUM 1 €(EKTHB-
HUM IpOHIYHY B3a€EMOIIFO.

IMocranoBka 3aBranHs. MeToI0 CTATTI € PO3IIISA
YMOB YCHIITHOCTI ipOHIYHOT I'PH Ta BU3HAYECHHSI OCHO-
BHUX THITIB KOMYHIKATHBHUAX HEY3TOJKEHOCTEH y ii
X0l Ta MPUYHMH iX BHHUKHEHHS. MaTepiaioM J0CTi-
JOKEHHSI TIOCIYXHWIM NPHUKIAAW 3 JIpaMaTypridyHux
TBOPIB aHINIIHCHKUX TA aMEPUKAHCHKUX IMHCbMEHHU-
KiB MEPEBaXHO APYToi MOJOBHMHU XX CTONITTA, SIKi
€ (hparMeHTaMH J1iajioTiB, IO BKJIFOYAIOTh IpOHIYHE
BUCJIOBIICHHSI Ta HOTO 0€3M0Ccepe/IHE KOHTEKCTYallbHE
OTOYEHHSI.

Buknag ocHoBHOro marepiajay. 3acTocyemo
cxemy, 3anpomnoHoBany J[Ix. OctiHoM anst nocii-
JOKEHHsI ep(OopMaTHBHUX BUCIIOBIICHS [5, ¢. 32-33],
JUTSL OITUCY YMOB, [0 CTAHOBJISITH IPOHIYHY KOHBCH-
mifo (Bix A.1 mo [.2), HeBUKOHAHHS SKUX MPU3BOIUTH
Io ipoHiuHMX HeBrad. Bemin 3a k. OcTiHOM, BHKO-
PHCTAaEMO JIATUHCBHKI JliTepu A Ta B 11 no3naueHHs
ociuok (misfires), 3a AKMX MeTa aKTy HE JOCSTHYTa,
a rpeubky I' — s onucy 37m0BkuBaHb (abuses), npu
SIKAX aKT HIOW 3[1HCHEHO, aie 10T0 METH JI0CITaloTh
Yy HENPUHHITHUH CITOCi0:

(A.1) «Mae icHyBaTH 3aradbHONPUNHATA TIPO-
neaypa ipoHiuHOI I'pH, 110 Bee 10 HEBHOTO PE3Yilb-
TaTy».
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[Ipouenypy ipoHIYHOT TpH CKIIATAOTH [Iii KOMYHi-
KaHTIB 1IOJI0 TIOPODKEHHSI, TIepeadi Ta COpUHATTS
IPOHIYHOTO CMHCIY, YMOBH ii YCHIITHOCTI BH3HA4a-
10Th e(peKTUBHICTH ipOHii Ha piBHI iHTepakuii. Born
OXOIUTIOIOTH BHMOTH IPOHIYHOI TiATOTOBJICHOCTI
KOMYHIKaHTIB, TPUIATHOCTI KOMYHIKaHTIB Ta 00CTa-
BHH JUIs BelleHHsS ipoHiuHOI Tpu. llepenbauaerbes,
IO YYacCHHWKH ipOHIYHOI I'PU BpPaxOBYIOTh KOHTEK-
CTyasibHI Ta (DOHOBI 3HAHHS OJHE OJHOIO, ICHXO-
JIOTIYHUN Ta (I3MYHUNA CTaH CIIBPO3MOBHHUKA, HE
BIAIOTHCS O HABMUCHOTO 30010 B ipOHIYHOMY CITiJI-
KyBaHHI. BHyTpIlHS MeTa ipOHIYHOI TpH MOJsTaEe
B YCIIIIHIA nepeaadi ipoHIYHOTO CMUCITY.

€IMHUM  TIOCTIHHMM  MapKepoM  IpOHIYHOTO
HaMipy € MOpPYIICHHS aBTOPOM BUCIIOBJICHHS ITparma-
TUYHUX TpaBwi. Ha piBHI MOBJICHHEBOTO aKTy — IIe
MAaHIIy/IIOBaHHS MOBLEM TaKMMH KOMIIOHEHTaMH
HOro cuiu, SIK UINIOKYTHBHA MeTa, Croci0 ii mocsr-
HEHHS, MOMEPeAHI YMOBH, YMOBH MPOMO3HLIHHOTO
3MICTY Ta YMOBH HIMPOCTI, TOJI SIK Ha PiBHI MOBJICH-
HEBOTO XOJly — BUMOTaMH JIMCKYPCUBHUX MOCTYJIATIB
SIKOCTI, KUTBKOCTI, PEJIEBAHTHOCTI Ta CIoco0y BHpa-
JKeHHA iH(opMarrii.

@DakynbTaTUBHUMHU MapKepaMH ipOHii MOKHA BBa-
JKaTu Ti MOBHI 3ac0O0H, SIKi YaCTO BUKOPUCTOBYIOTHCS
MOBLIEM JUIS Tiepeiadi ipoHidyHoro Hamipy. Jlo Hux
B aHDIINACHKI MOBI BIAHOCSTHCS IHBEPTOBaHI CHH-
TaKCHYHI KOHCTPYKIIii, OKJIMYHI PEYeHHS, PO3ILIOBI
MMUTaHHS, TICHIIOBAIFHA KOHCTPYKIS 3 JIIECTIOBOM
«to doy, sxi poOnsATH OLNBII HAOYHUM (AKT IMOPY-
LIEHHS MparMaTiyHuX npasuil. Llii jke MeTi CITyKUTb
KOHTEKCTyalbHO HEBHUIPABIaHEC BKUBAaHHS IMEHHU-
KiB, IPUKMETHHKIB Ta TPUCITIBHHUKIB, III0 BUPAKAIOTH
BHCOKHH PiBEHb TIO3UTHUBHOI 200 HEraTHBHOI OIIIHKU —
«fine, excellent, very, much, poor, shame etc.».

Cxoxy (YHKLIIO BUKOHYIOTH 1 JIEKCH4HI 3ac00H,
MpU3HAUeHI JUIS TOM SIKIIEHHS KaTeTOPUYHOCTI
TBEP/DKEHHS: TPUCIIBHUKH, 10 3HIKYIOTH CTYIiHb
BOJIOZIHHS O3HAKOIO, a TAKOXK J1€CIOBA Ta MOJAJIbHI
CJIOBa, 10 BiJOOPa)KalOTh HEBIEBHEHICTH TOTO, XTO
TOBOPHTB, Y BiAMIOBIIHOCTI HOTO CIiB AiIHCHOMY CTaHy
crpaB. ABTOp ipOHIYHOTO BUCJIOBIIOBAHHSI HABMHCHO
BUKOPHCTOBYE 11i 3ac00M y BUTIAJIKAX, KOJIH, HaBIIaKH,
€ yCi MiJICTaB! JUTSI TIEBHOT OITIHKH.

Tak, y HacTynmHOMY NpPHKJIAAl «HEBIIEBHEHICTb
TOT0, XTO TOBOPHUTb, € IBHO HEBMOTHBOBAHOIO:

1. Langdon: Whatin hell is a literary tea? Howard:
An affair at which everybody has to get quite drunk
in order to tell an author they like his book. Maxwell:
But Alice doesn’t drink. Howard: Exactly. /To Alice/
That must have been why you didn’t like the book
(J. Gow, A. D’Usseau. Deep are the Roots. 1951.
P. 17-18).
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YMHUCHE TepeHEeCEeHHs aKLEHTY 3 JITepaTypHUX
nepeBar KHMTM Ha CTaH YWTadya OJHOYACHO CTBO-
pIOE€ TYMOPUCTHYHHI e(peKT i MiJBUIIYE Tpaayc
KPUTHYHOCTI ipoHIYHOI ominku. Hespakaroum Ha
BIJIHOCHY THIIOBICTb BXKMBAHHS HU3KU CUHTAKCU-
HUX, JJEKCUYHUX i (DOHONOTIYHUX MOBHHX 3aC00iB
B IpOHIYHOMY CIIIJIKYBaHHi, BOHH HE € crienupivyHO
IpOHIYHUMH 4Yepe3 Te, IO € TUIOBUMHM ISl OIliH-
HUX BHUCIIOBJICHD Y ILJIOMY.

T'oBopsiuM 1o 3arajlbHOBKUBAHICTH IPOLELYPH,
JIx. OcTiH Harojomrye Ha TOMY, IO € MOXKJIHBICTh
BIJIMOBHUTHCS BiJ yd4acTi B Tpi, IO BiI0OyBa€eThCs
B HaWBiAMOBIMHIMUX 00cTaBuHax [5, c. 42]. Aape-
caT MO)XKe He BijpearyBaTd Ha ipOHII0, KEPYHOUHChH
pisauMu MotuBamu. Hemorpumanusm ymoBu (A.1)
Oyze IPUHIIMIIOBA BiIMOBA angpecara OpaTH ydacTh
y ipOHIYHOMY CIIJIKyBaHHI. Y mpukianai 2 MepioH
MPOCTO BJA€, IO HE MOMiYae ipOHIYHHHA MiJTEKCT
nutanss Jlapitu:

2. Marion: He’s a damned good sort — rather High
Church, you know; almost ritualistic. Larita: He won’t
be ritualistic at dinner, will he? Marion: And you’ve
got Sir George on the other side of you (N. Coward.
Easy Virtue. 1979. Vol. 1. P. 311).

(A.2) «YyacHuKH ipOHIYHOI TpU Ta OOCTAaBHHH,
y SIKHX BOHA MPOXOJUTh, MAIOTh OyTH MPUIATHUMH
JUIsL 11 IPOBEJICHHS.

ImoBipHicTh ycmimHOI Tepemadi  ipOHIYHOTO
HaMmipy aBTOPOM BHCJIOBJICHHSI BH3HAYa€ThCS SIK
BJIaCHE MOT0 3JaTHICTIO O ipOHi3yBaHHS, TaK 1 iCHY-
BaHHAM HH3KH OOMEXEeHb, IO HAKJIaJaroThCsl Ha
BKHMBaHHS 1pOHIi y MOBJICHHI 3aJIe)KHO BiJl TEMH, CTa-
TyCY KOMYHIKAQHTIB, CTHUIbOBHX Ta *KaHPOBHX O0OMe-
JKeHb. Y CBOIO Uepry, IMOBIPHICTh CIIPUIHATTS ipOHIi
ajipecaToM 3aJIeKUTh SK Biff HOTO MiArOTOBIEHOCTI,
Tak 1 B Ail BHIIE3ragaHUX OOMEKeHb. YCHIIIHICTE
CHPUIHATTS TaKOXK 3aJeKUTh Bix 30iry 4u po30ixk-
HOCTI MTPaBWJI, [0 OOMEXYIOTh BUKOPUCTAHHS 1pOHI|.

Ha nymxy /1. K. Meki, K10 TPOMOBEIIb Ta ape-
caT HaJIeXKaTh JI0 OJTHIET COI[iaIbHOT TPYITH, TO UMOBIp-
HICTD COpUUHATTS ipoHii miaBumyerscs [13, c. 38].
[Noainstoun ysiBIEHHsSI TOTO, XTO TOBOPHUTH, ajpecar
HIBH/IIIIE 3pO3yMi€ HOoro ipoHiuHy OliHKY. HeoOximgHo
TaKOX BPaxOBYBaTH «ipOHIYHUI JOCBII» KOMyHIKaH-
TiB, XapakTep Mi’KOCOOHUCTICHUX BiTHOCHH MK HUMHU.

[Ipukmanom nii oOMekeHb, HAKJIAJCHUX COIIi-
aJBHOIO TPYIIOI0 HA BUKOPUCTAHHS 1pOHIT 3aJI€KHO
BiJl TEMHU BUCJIOBIIOBAaHHS, MOKE OyTH HaCTyITHHH
iaor:

3. Father: Don’t you go disturbing him; you
hear me? Nurse: Why, I should think the mayor
would be delighted if the daughter of one of his
closest friends was to... Father: You are going to

make trouble (E. Albee. The Death of Bessy Smith.
1981. Vol. 1. P. 75).

VY upoMy ypHBKY ajpecar BiIMOBISETbCS OpaTH
y4acTh B IpOHIUHIN Tpi, TEMOIO SKOI € HOro ysBHA
Ipyx0a 3 MepoM Micta. ['pyma monei, y Mexax skoi
Jlie BETO Ha BXXUBAHHS 1pOHii, TyXe HEBEIHKa — IIe
cim’s 3 1BOX 0Ci0.

ComiasibHa Tpyna Moxe OyTd 1 00’€JHaHHSIM 3a
IHTEepecaMu:

4. Henry /furiously to Garry/: And kindly don’t
start that old threadbare argument about none of us
being able to live and breathe if it wasn’t for your
glorious talent. Garry: How dare you allude to my
talent in that nasty sarcastic tone, you ungrateful
little serpent! (N. Coward. Present Laughter. 1979.
Vol. 4. P. 243).

[MoaibHy rpymy YTBOPIOIOTh JHOIH, MO OTOYYIOTh
Iappi, BiJoMOro akTopa — HOro MeHeKep, CeKpeTap,
OnMu3bKi JIpy3i. Ix 00’elHy€e THO00B JI0 MHCTEITBA,
yocoOntoe sike ['appi, 1 CiIyXiHHs HOro iHTepecam.
Tamant ['appi — 11e Te, IO CTAJIO IMiICTABOIO JUIS
CTBOpeHH rpymnu. ToMy #ioro Bomomapst 00yproe ipo-
HIYHHIA TOH CIIBPO3MOBHHKA.

ConianpHa rpyna, BCepeluHi s[Koi Ji€ Tema-
TUYHa 3a00pOHa Ha ipOHII0, MOXXE OyTH 3HAYHO
Oinpmioro. Ilpukmanmom Takoi rpymu € pelniriiiHe
00’ € THaHHS JIIOJICH:

5. Father Clement /stiffly/: I am Monsieur le
Compte’s confessor. Eloise: lam surehe has deplorably
little to confess. It must be so discouraging for you.
Father Clement: I trust you slept well (N. Coward.
The Marquise. 1979. Vol. 2. P. 224).

Orerne KiteMeHT BIIMOBIISIETECSI BECTH PO3MOBY
PO CTIOBIIb HA KAPTIBIMUBINA HOTI, IO JUTS BIpYIOYHX
1 KJIEpUKaIiB € OJIFO3HIPCTBOM.

Hakmanatu TemaTiuHe OOMEKEHHS HA BXKHBAHHSI
ipoHIi MOXKe HE JIMIIE CollialibHa Ipyma, a W ojHa
JIOMHA!

6. Tilley: To hell with your blasted moment or
two. I’'m going home. John: To Hampsted? Babe:
What’s the matter with Hampsted? That’s what [ want
to know. What’s the matter with Hampsted? John:
The air’s good, anyhow (N. Coward. Post-Mortem.
1979. Vol. 2. P. 354).

Iponiune ytounenHs J[>kKoHa BUBOIUTH i3 ceOe
OJIHOTO 3 HOTO JApY3iB, Ui sikux Xemrctes (Ha3Ba
MicTeuKa, 1 kuBe Tii) € CHMBOJIOM MHUPY, POAHH-
HOTO MIACTS Ta JOMAIIHHOTO BOTHHMIIA, TOAI SK JIJISI
JI>koHa BOHO O3Ha4ae OOSATY3TBO, MIIIAHCHKY CaMoO-
3aCTIOKOEHICTh, 3pafy imeajiB Ta IaMm’ sITi JIpy3iB.
BBakaroun ipoHit0o HemopeuHoro, beid 3axwmimae
MPaBO KOXKHOTO HA THXE INACTS, HA SKE HAMAraeThCsl
3a3ixHyTH [[>KOH.
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Ille omHi€r0 MPUYMHOIO IPOHIYHOI HEBAAYI MOXKE
OyTH Te, 1110 TOH, XTO TOBOPHUTH, HE BPAXOBY€ CTATyC-
HUX BIIMIHHOCTEH MK CIIIBpPO3MOBHHKAMHU:

7. Sergeant /sarcastically/: That is, Mister
Chuckles, if you don’t mind. Chuckles: I do mind
and you mind... mind your own bleedin’ business
(B. Behan. The Big House. 1978. P. 371).

CepkaHT 1ipOHIYHO 3BEpTAaEThCS MO0 MicTepa
Yakiib3a, KepyH4Oro BEJIMKAM Ma€TKOM. Biamosinb
ajipecara BHCIIOBJICHHS € MO CYTi JOTaHOIO 32 HeJIOo-
TPUMaHHS CTaTyCHUX OOMEXEHb, 3TiTHO 3 SKUMHU
KOMYHIKaHTaM, 1[0 MalTh HWXKYMU CTaTyc, HeOe3-
MEeYHO poOUTH 00’ €KTOM ipOHIi JIIONUHY, sKa 3aiiMae
OUIBII BUCOKE TOJIOKEHHS B CYCITUTBCTRI.

[MpuunHOIO ipOHIUHOI HEBIa4i MOXke OyTH Bij-
MOBa ajipecara ClipuiiMaTi IEBHOTO MOBIIS SIK aBTOPa
IPOHIYHOTO BUCIIOBIICHHS:

8. Girl: You’re pretty bloody loathsome. Marek:
Such insight! Girl: Such cheap sarcasm! (D. Mercer.
Find Me. 1974. P. 135).

VY mpoMy BHUMAIKy OCIiUKa € PEe3yabTaTOM MiX-
OCOOMCTICHUX CTOCYHKIB, ITIO CKJIATHUCS MK KOMY-
HIKaHTaMH.

OnHi€r0 3 THIIOBUX MTPUYHH «30010» Y X0 ipOoHiY-
HOT B3a€MOJIii MOXKHA BBa)KaTy HE3aTHICTh ajpecara
CIpUiiMaTH 1pOHiI0, 1110 HE JJO3BOJISIE PO3IIU(pPYBATH
HaBITh TaKke MOCIAHHS, IPsSME 3HAUYCHHS SKOTO SBHO
HE BIATOBia€ iCTHHI:

9. Martha: You think I’'m kidding? You think
I’'m joking? I never joke... I don’t have a sense
of humor. | have a fine sense of the ridiculous, but
no sense of humor. [ have no sense of humor! Honey:
I haven’t either. Nick: Yes, you have, Honey... a quiet
one (E. Albee. Who’s Afraid of Virginia Wolf? 1962.
P. 76-77).

XaHi BUSBIAETHCS POCTO HE3NATHOIO CIIPUMHATH
ipoHIUHMI cMuCH ci1iB MapTH.

Anpecar MoXXe yTpUMAaTucs Bil y4acTi B ipoHid-
HIil Tpi 1 B TOMY BHITAJIKY, SIKIIIO BBa)Ka€, M0 3aCTOCY-
BaHHS ipOHIT HEZJOPEYHO 32 00CTaBUH, IO CKIIAIINCS:

10.Tobias: I told you! She’s in hysterics! <...>
Twisted on your bed, lots of breathing and the great
wide eyes? <...> How’s that? Claire /pause/: Pretty
good. Agnes /pause/: And accurate, I imagine.
Tobias: You’re damned right! Now why? (E. Albee.
A Delicate Balance. 1969. P. 70-71).

Tobiac BBaXkae HeTOPEUHUM 1POHI3yBaTH PO CTaH
Jlxynii, sika TOBeJieHa JI0 ICTEPUKH.

B sikocTi imocTpallii cTHIOBOTO OOMEKEHHS Ha
BXKMBAaHHS 1pOHII MOKHA 3rajaTd YUHHY B Tajiari
rpomajz TapiamMeHTy BemmkoOpurtanii 3a00poHY
Ha BUKOPHUCTAHHS ipOHIi MiJl Yac mapiJaMeHTChKHIX
Buctymis [4, c. 50].
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B ninomy %k, HeloTpUMaHHS KOMYHIKaHTaM1 YMOB
yeminrHocTi ipoHiuHOI TpH (A.1) 1 (A.2) mOB’s13aHO
a00 3 TIPHUHIIMIIOBOIO BiJIMOBOIO azpecara/aapecariB
IpOHIYHOTO BUCIIOBJICHHS OpaTH B Hill yuacTb, a0o 31
crpoGaMy MOBIISL pO3IIOYATH ipOHIUHY TPy 3 HE3AaT-
HUMH TPaTH MapTHEpaMH YM 32 HEBIINOBITHHUX IS
HEI, Ha JIyMKY aJipecara, yMOB.

AJle HaBITh SKIIO MPUITYCTUTH, MO0 KOMYHIKaHTH
CIPOMOJKHI B3SITH Y9acTh B ipOHIYHiH Tpi Ta 3rogHi
e 3poOUTH, MOXKJIMBICTH MOSIBH ipOHIYHMX HEBIAY
He 3HHKae. [IpyanHor0 OyayTh TeXHIUHI, HCHABMHUCHI
MOMWJIKA KOMYHIKaHTIB, 1[0 € MOPYLICHHSIM YMOB
(B.1) ta (B.2).

(B.1) «IIpormeaypa ipoHigHOI Tpr Mae BUKOHYBa-
THUCH yCiMa y4aCHUKAMH IPABUIILHOM.

KomyHikaHTH HEe MOBHHHI BXHBAaTH HENPaBHJIbHI
¢dopmynn. MoBellb MOBUHEH BpPaxOBYBAaTH KOHTEK-
CTyalibHI Ta (DOHOBI 3HAHHS aJIpecara, HOTo CUCTEMY
minaocTe. [lo cTocyeThest agpecara, TO BiH MTOBHU-
HEH CIPUHHATH ipOHIYHHUH CMHCI BHUCIIOBJICHHS,
TOOTO Mae BiJpearyBaTH He Ha MpsiMe, a Ha ipOHIYHe
3HaueHHA. J{J1sl LbOTro ajipecat Mae BUKOPUCTOBYBATH
CBO€ 3HAHHS CUCTEMH LIHHOCTEN MOBIIA Ta 10r0 KOH-
TEKCTYyalbHUX 1 (POHOBHUX 3HAHb.

HaiiOinpim O4eBUAHOIO TOMMIIKOIO, ITOB’SI3aHOIO
HE 31 3MICTOM ipOHIYHOTO BHCJIOBJIIOBaHHS, a 3 HOTO
«MarepiaJibHUM» BTUICHHAM, MOIJI0O Ou OyTu mep-
(opMaTHBHE BKUBAHHS JI€CIIOBAa «iPOHI3yBaTH».
[Ipo anoManbHICTh TNEepHOPMATUBHUX BHUCIOBIICHD
Tuiy «5 BucMmitor Tebe» ropoputh 3. Benmiep. Ha
Horo AyMKY, TaKU{ BHCIIB pyWHYye came cebe, mpu-
3BOJMTH JI0 LINIOKYTUBHOTO camoryOcTBa [1, c. 247].
JLx. OcTiH Ha3UBa€ CUTYAILIiI0, 10 BUHUKAE TIPH MPO-
roJyiomeHHi neppopmarusy «5 oOpaxaro Bac» curya-
i€ «He-rpu» [5, ¢. 42].

[linpuBHUM (haKTOPOM, IO TEPEUIKO/KAE ITOSIBI
BitkpuTOro (popmymoBaHHS «Sl ipoHIZyIO», € IMILTI-
IUTHUA XapakTep Tepenadi ipoHIYHOTO CTaBJICHHS
70 00’€eKTa ipoHii. BucioBneHHs Takoro poay MoxHa
BUKOPHCTATH JUIS IIOSICHEHHSD) 1pOHii, ajie ToAi BOHO
HE € YaCTHHOIO POLeypH ipoHiuHOI rpu. Kpim Toro,
TTOHATTS 1pOHIi MMOB’s3aHE 3 MOHATTAM yAaBaHHA 1,
X04a aBTOpP IPOHIYHOTO BHCJIOBJIECHHS HE MPHUXOBYE
TOTO, IO BiH IMO3Y€, BIIKPUTE BU3HAHHS LIBOTO HE
JIO3BOJIMTH JOCArTH Oakanoro edekry [11, c. 125].

HemoximBicTs 31iHCHEHHS ipOHIYHOTO MOBJICH-
HEBOTO aKTy 3 JOMOMOrow mnephopmaruBHOI (op-
MYJIH € OJTHIEIO 3 YMOB ipOHIYHOI T'PH, 110 B YUSPTOBUI
pa3 miaKpecIioe 11 KOHBEHITIOHAIBHNN XapakTep.

OnHi€ro 3 IPUYKH IPOHIYHOT HEBAAYl MOXKe OyTH
HEeIOCTaTHICTh (POHOBUX 3HAHb aJpecara:

11.George: <...> So? What’ll it be? Nick: Oh,
I don’t know. I’1l stick to bourbon, I guess. George:
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(takes Nick's glass, goes to portable bar) That what
you were drinking over at Parnassus? Nick: Over
at...? George: Parnassus. Nick: I don’t understand...
George: Skip it <...> (E. Albee. Who’s Afraid
of Virginia Wolf? 1962. P. 30).

Hik He posymie iponito JKopmka, OCKIIBKH
B HHOI'O0 HE BHHUKAIOTh HEOOXIAHI IJIg I[LOI'O acoOLli-
attii 3 ropoto ITapHac sik IEBHUM CHMBOJIIYHUM LICH-
TPOM I10€3i1 Ta TBOPUOCTI.

Hesnanus azxpecaroM CTaBIeHHS MOBLS IO
00’exTa ipoOHIi, TaKOX CTa€ MPUYUHOIO 1POHIYHOT
HEeBIAYl:

12.Cassidy: <...> What would you call me but
the epitome of religion, what’s Baker Street station
but crumb of warm loaf expansive to my leaven
of perpetual devotion? Roalty and strength to His
Holiness the Pope. Bathsheba: /uncomprehensively
enthusiastic/ Royalty, Royalty (J. Arden. The Waters
of Babylon. 1976. P. 42).

Iponiunnii cmucn BucnoieHHs: Keccini He moxo-
JUTH JI0 ajipecara ipoHii, SKUii puiiMae ysaBHY pedi-
TiIHHICTH MOBIIS 32 TIHACHY.

YacTo mprBOOM ISl HOMHIIKH € T€, IO a/ipecaTy
HEBIJIOMO, SIK JI0 HbOTO HACIpaB/i CTAaBUTHCS aBTOP
IpOHIYHOTO BHCIIOBJIEHHS. SIK TpaBmiio, 00 €KTOM
ipoHii y IbOMY BHTIQJIKy CTa€ CaM ajpecar:

13. Mrs. Candour: I am rejoiced you are come,
Sir Peter. They have been so censorious — and Lady
Teazle as bad as anyone. Sir Peter: That must be
very distressing to you, indeed, Mrs. Candour.
Mrs. Candour: Oh, they will allow good qualities
to nobody <...> (R. B. Sheridan. The School
of Scandal. 1949. P. 25).

Cep Ilit s1BHO ipOHI3Y€E, OCKLUILKHU JIMXOCIIB Sl BUPI3-
Hsle Hacamriepe[ Horo anpecara. Micic Kennep ne 310-
TaJIy€eThCs PO Te, IO TPUITYLICHHS 11 CIIiBPO3MOBHUKA
MOKe OyTH HEIIUPHM, OCKUIBKH CIIpaBIli BBaXKae cede
B3ipLIeM JOOPOUECHOCTI 1 HE O4iKye Ha ipOHIYHHIA Harla
3 60oky Cepa Ilita. Y 11p0My BUTIAIKy ampecaT BBaXKae,
IO CTaBJICHHS 10 Hei Kpallle, HiK BOHO € HACIpaB/i.
AJle MOJKJIMBHM € 1 3BOPOTHHH BapiaHT:

14. <...>Vases have been knocked over and spilt,
sweet papers and cigarettes littered over the floor<...>
Peter /gazing around the carriage/: Did you make all
this mess? Frau Messner /taking him literally/: No —
it was here already (S. Poliakoff. Caught on a Train.
1982. P. 104).

®pay MeccHep He po3mUpoOBYe ynaBaHO Ipyde
3BepHeHHs [liTepa, sike € HacmpaBai MPHKIAIOM
MMO3UTHUBHOI 1pOHIii, TOMUJIKOBO BBa)KAIOUH, IO BiH
3BHHYBauye 1.

(B.2) «lIpouenypa ipoHiuHOi Tpr Ma€e BUKOHYBa-
THCh yCiMa Y4aCHUKaMU TTOBHICTIO».

MoBelb MOBUHEH 3aKiHYUTH CBOE BUCIIOBICHHS,
azipecaT K€ — YBaXXHO HOTO MPOCIyXaTH Ta 3yMiTH
MPOBECTH HOro iHTepnperaiio. OTxke, MOPYIICHHS
ymoBH (B.2), sx i ymoBu (B.1), moB’s13aHi 3 TexHi4-
HUMH TOMIJIKAMH I 9ac TPOIEeIypH IpOHIIHOI
B3a€EMOJII.

OpnHi€l0 3 MPUYMH BUHUKHEHHS MEPEIIKOA € Te,
IO CTaH ajpecara B IEBHUH MOMEHT HE JO3BOJISIE
fioMy OyTH OOCTaTHBO YBaXXHHM JUJIsl TOTO, 11100
CIIpUHHATH ipoHito. e MOXyTh OyTH XBIUTFOBAaHHSI
abo 3amymumBicTh. Hactymuuit emizonm imocTpye
MePEIIKOAY, 10 BUHUKAE Yepe3 HEyBaKHICTh ajpe-
cara, Keilt, sika 3aHypeHa y croragd Ipo CBOIO
€IMHY CIIPABKHIO TIOAPYTY:

15. Kate: She was my only friend. Deeley: Your
best and only. Kate. My one and only. <...> Deeley:
I didn’t know you had so few friends. Kate: I had
none. None at all. Except her. Deeley: Why her?
Kate: I don’t know. [Pause] She was a thief. She used
to steal things. Deeley: Who from? Kate: Me. Deeley:
What things? Kate: Bits and pieces. Underwear.
<...> Deeley: Is that what attracted you to her? Kate:
What? Deeley: The fact that she was a thief. Kate. No
(H. Pinter. Old Times. 1981. Vol. 4. P. 7).

HesBakatoun Ha Te, 110 NpsiMe 3HAYCHHS BUCJIOB-
neHHst csrae Keiir, iponiynmid minrexcr ciiB Jlini
BTPaYaETHCSI.

Kpim poro, anpecar moxe OyTH (hi3maHO HECTIPO-
MOYKHUM CIIPUHHATH HETIPSMUEN cMUCIT MOBIIeHHS. JliKk
y npukiani 16 Hisk He pearye Ha ipoOHIUHY MOXBay
binta, ockinbKy BiH JeABE 3AaTHUN 3pO3yMITH OyK-
BaJIbHE 3HAYCHHS CIIIB criBpo3MoBHUKA. [IpoBecTn
TTONAJTBITI KPOKH 1HTEPIIPETAIlii BiH HE B CHIIaX:

16. Dick: <...> Words have specific meanings.
You should use them exactly. Drunk means drunk.
Bill: That’s a memorable definition. Dick: Maybe I'm
drunk (P. Ableman. Hank’s Night. 1968. P. 62).

[11e oHiETO IEPEITKOIOIO0 TPH CIPUMHSTTI ipOHIY-
HOTO CMHCITy MOXe OyTH HETOTOBHICTH ajpecara JI0
y4acTi y ipoHi4HIl B3aeMOJIi1 y IEBHil cuTyaIlii:

17. Jake: Ah, Bradshaw, I hope I haven’t kept you
waiting? Bob: What? /Catches on/. Oh, no-no. not
at all — sir. [ — er — /Assuming a Welsh accent/I think
you know why I have come, sir (P. Ableman. Green
Julia. 1966. P. 7).

Iponiune nuranus J>kelika 3actae boba 3HeHa-
LbKa MpU HOTO BUXOA1 3 BAHHOI KiMHaTh. CrIOYaTKy
BiH HE BIJIOBJIIOE ipOHIIO, ajie He3a0apoM BXOAHTH
y Ipy.

IHOMI MPUYMHOIO IPOHIYHOI HEBIAYl CTAE€ CKIIAM-
HiCTh ipoHiYHOTO KOxy. Tak, y mpukiani 18 Bikrop He
BCTHTAE 32 Yac, MPOTSATOM SKOTO BiH MOBUHEH 3HANTH
riHY BiJNOBiAb, IPOBECTH iHTEpHpeTaito ciiB Eni-
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0Ta, 10 MICTUTh 3aByalbOBaHy IpOHiI0, MOOYI0BaHY
Ha HAaBMHCHO HEKaTeropuuHOMY TBEPIKECHHI:

18. Victor: You think you are very clever, don’t
you? Elyot: I think I’m a bit cleverer than you, but
apparently that’s not saying much. Victor: What?
(N. Coward. Private Lives. 1979. Vol. 2. P. 73).

[le omauM 6ap’epoM ISl yCIIIIHOTO MPOBEICHHS
IpOHIYHOI TPH MOKHA BBaXKaTH CHpoOy ajpecara
CHUMYJIIOBaTH HEPO3YMiHHS 1pOHii, TOSICHIOIOUH HOTO
HEICHYOUMMH IEPELIKOIaMHU:

19. Peter/quietly/: Do you often ask men on trains
home with you? Frau Messner /looking past him/:
I didn’t hear what you said (S. Poliakoff. Caught on
a Train. 1982. P. 105).

®pay MeccHep, He Oakaroud BIIINOBIJATH Ha
nutanHsa [liTepa, ipoHisl SKOTO MEXye 3 TpyOicTro,
aresroe 10 BiICYTHHOI HACIIPABAl MEPEHOHH.

(I'1) «YuacHukH 1pOHIYHOT I'pU MOBHMHHI Biguy-
Bary OakaHHs OpaTH B Hill y4acTh 1 HE BAABATUCS JI0
HABMHUCHOT'O «30010» B IpOHIYHIN B3a€EMOII1».

Sxmo vepoTpumManHs ymoB (A) 1 (B) ms ycmim-
HOTO 3AifiCHEHHS TiepPOpPMATHBHUX BHCIIOBICHD
JIx. OCTiH po3TIIAaaB SIK OCIYKH B XOJIi CIIJIKYBaHHS,
To mopyueHHs: yMoB (I') BiH BHU3HA4YMB SIK 3JI0BXKU-
BaHHS IPaBWIAMH, 32 SKUX aKT 3/ilCHEHO, aje¢ BiH
MOPOXHIH [5, ¢. 35], OCKUTbKY KOMYHIKaHTH HEIIUPI.

Anle OCKITBKM caMe IMIUTIHUTHO BHpaKEHE
OaskaHHS MOBIIS ITepeIaTH aapecary iH(popMartito mpo
CBOIO HEIUPICTh TPH 3IiHCHEHHI MEBHOTO 1JUIOKY-
TUBHOTO aKTy 1 CTAHOBHUTbH YAaCTHHY YMOBH IIUPOCTI
IpOHIYHOTO MOBJICHHEBOT'O aKTY, 37I0BKMBAaHHSIM TIpa-
BUJIaMH TPH 3 OOKY aBTOpa BHCIIOBIIEHHS Oyia 6 came
ITUPICTh, BIAKPUTICTH IPOHIYHOTO HaMIipy, BiIMOBa
BiJl MaHIyJTFOBaHHS MEXaHi3MOM IMILTIIIUTHOI TIepe-
nmadi HempocTi. Hampukian, iponiuHuii akt Oyne
MOPOXKHIM, SIKIIO MU 006epeMo Takui criocibd nepeayi
ipoHii: «5l mupo 3asABIsIO, WO 51 Hemupuity. Takuii
BUCTIB OyB OM pIBHOI[IHHMM BIJIMOBI BiJ y4acTi
B ipoHiuHi# Tpi. ToMy BakKkO 3HAWTH MPHUKIAL 3JI0-
BKHMBaHHS TOTO, XTO TOBOPUTH. BUNaaku k 310BXu-
BaHb aJipecara JOCUTh TUIIOBI — apecar BAAETHCS J10
30010, KOJTM HOMY HEBWTiJHA Y4acTh y TiH 4d 1HIIIH
IPOHIYHI¥ B3aEMOIIT:

20. Roote: You’re very keen this morning, aren’t
you, Gibbs? Gibbs: I do try to keep my powers
of observation well exercized, sir (H. Pinter. The
Hothouse. 1980. P. 17).

Y upomy enizomi [100c BigmoBisieThes Oparu
y4acTh B IpOHIYHIHN I'pi, XO4a BiH JIETKO po3U(POBYE
coa)OHCHKUM CapKa3M CBOI'O HENIAJIEKOr0 Hadallb-
HHKa, TOMY 1110 HE XOU€ BCTYIATH 3 HUM y CyIEPEUKH.

Afnpecary TakoX Mo)ke OyTH HEBHIiIHUM PO3BHU-
BaTU TEMY, SIKY ipOHIYHO 3a4illae MOBEIIb:
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21. Krank: So. Henry Ginger, is it not? Sir, I hope
you found your hours well spent in the Baker Street
conveniences? Henry Ginger: Oh yes, very well
spent, yes, | make no doubt of that (J. Arden. The
Waters of Babylon. 1976. P. 79).

I'enpi Baae, 1m0 He 3p03yMiB ipOHIIO 1 IPOCTO BiJI-
nosiznae Ha 3anuTtanHs Kpenka. llle ogniero mpuuu-
HOIO, sIKa CIIOHYKA€ aJipecaTa yHUKHYTH y4acTi B ipo-
HIYHI} Tpi, € 1Oro HEBIIEBHEHICTh y CBOTH 31aTHOCTI
BECTH i Ha PIBHUX:

22. Dr. Macnair /sighing/: Well I can’t have you
interfering with Mary Todd. Macfee /sarcastically/:
Och no, it would be immoral, wouldn’t it?
Dr. Macnair: Aye, it would (P. Ableman. Madly in
Love. 1968. P. 16).

Hokxrop MakHelp He HaBaXKY€TbCS MNPUUHATH
IpOHIYHHAI BHKJIMK CITIBPO3MOBHHKA, IMOBIPHO TIPH-
IIyCKAaIOUH, 10 HE 3MOXe CKJIACTH HOMY T'1IHY KOHKY-
penuito. HebaxxanHs agpecara pearyBartu Ha ipoHiO
MOYKHA MMOSICHUTH TaKOX THM, 1110 BiH HE 0a4UTh MOXK-
JUBOCTI 3MIHUTH JyMKY Makdi.

TakuM 9UHOM, «IIMPICTH» aapecara (IUB. TIPH-
knagn 20-22) € HacmpaBli «HEUIUPICTIO» 1 3I0-
BXKHMBAaHHAM NpaBWIAMH, IO CTAHOBISATH IPOHIUHY
KOHBEHIII}0, OCKIJIbKU IPOHIYHUN CMUCI CJIIB MOBIIS
BiJTKPUTO ITHOPYETHCS.

AJle MOXYTh OyTH 1 BUTIAJIKH, B SIKHX YSIBHE YXH-
JIEHHS ajpecara BiJ IpOHIYHOTO 3ITKHEHHS, HOTO
BHIUMa BiJIZJaHICTh OyKBaJIBEHOMY 3HAYSHHIO ITPU3BO-
JSITh 1O CTBOPEHHSI IpOHIYHOTO MOCTAaHHS «IPyroro
CTymeHs». Sk LIroCTpalilo po3mIsTHEMO HACTYTHHH
TIPUKIIA:

23. McLeany: She treats washing her feet as
a Catholic problem. Fay: She has every right to do
so. McLeany: Don’t Protestants have feet then? Fay:
The Holy Father hasn’t given a ruling on the subject
and so, as far as [’'m concerned, they haven’t (J. Orton.
J. Loot. 1976. P. 197).

IpoHiunuii xapaktep TUTaHHA MakiiHi € ode-
BugHUM. Deli, Baaroun, 110 cepilo3HO BiJMOBiae Ha
MOCTaBJICHE MMTaHHS, HACTIPaB/li BAKOPUCTOBYE HOT0
JUIsL TIOPOJKEHHSI 1pOHiT BUILIOTO TOPSIKY, OCKIJIBKH
B SIKOCTI OCHOBH 11 ipOHIYHOTO BHCJIOBJICHHS BHKO-
PHUCTOBYETHCS 1pOHISI TOTO, XTO TOBOPHUTb.

VY npuxnani 24 Ha ipoHiUHYy OOIISHKY PyT mOK-
Top bpeamaH BiAmoBizae ipoOHIYHOI IOTPO30IO,
1 MM 1pOHIYHUH 3apsi BUCIIOBIICHHS ITOIBOIOETHCS,
OCKIJIBKY IMIUTIIUTHAMH 3aC00aMH KOPUCTYIOTHCS SIK
aBTOp IPOHIYHOTO MOCTAHHS, TaK 1 HOr0 OTPUMYBaH:

24. Ruth: We’ll let you know if we find any
poltergeists flying about. Dr. Bradman: I should never
forgive you if you don’t (N. Coward. Blithe Spirit.
1979. Vol. 4. P. 40).
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Hoktop bpenman, He 3i3HaI0OYMCh BiAKPUTO
y TOMY, IO PO3KPHB HENPSMHUH XapakTep BHCIOB-
JeHHs1 PyT, He JnIIe yCHiIHO CIpUiiMae ipOHIYHUIHA
Hamaj, a i pO3BUBAE ipOHIYHY B3AEMOJIITO

Sk mpuKIIax HeBIAdi ipOHIYHOI TPH, IO TOJISATAE
y HeroTpuMaHHi afpecarom ymosH (I.1), MoxkHa po3-
DIAJaTH 1 HAZAMIpHY yBary, siKy BiH MPUILISE caMOMy
¢axry iponizyBanHs. LluM BiH mepeTBOpro€ Ha 0e3-
DIy3/y 1pOHIYHY Jil0 MOBIS, PYHHYIOUM i1 MpHXo-
BaHICTh, 1 3HEIIHIOE TOW BHECOK, SKHH I1pOoHIUHE
BHCJIOBJICHHS pOOWTH y po3moBy. Jlo Takoi HeBmadi
MPHU3BOJNTh HAaBMHUCHE 3axoruieHHs Kpimmepa ipo-
HIYHOIO MACTEPHICTIO CHIBPO3MOBHHKA:

25. Doctor: What a fix we’d all be if you were
indulging yourself more energetically than you are.
Cripper: You wag! You joker! You awful cynic!
(D. Mercer. The Bankrupt. 1974. P. 35).

YMmoBa, moOy0BaHa 3a aHasorier 3 ymoBoto (1.2)
[T IeppOpMaTHBiB, MOIIa O 3ByYaTH TaK:

((T. 2)) «Anpecar, sxkuit posmmdpyBaB ipoHit0
1 BHUCJIOBHB y SIKMHUCH CITOCIO CBO€ pPO3yMiHHS, HE
MTOBWHEH ITI3HINIE BIAMOBISATHUCS Bil IHOTO (haKTy
1 3asBusATH (200 BIaBaTH), MO CIPUIHAB OyKBaJIbHE
a0o «iHIIe» HempsiMe 3Ha4eHHsI BUCIOBJICHHS. ToH,
XTO TOBOPHTH, HE MOBHUHEH YXHWIISITHCS BiJ BiAMOBI-
JAJIHOCTI 32 BUCJIOBJICHHUH 1pOHIYHIH HAMIp».

B npunHImumi, ipoHis Hagae MOXIHUBICTH OOIWTH
JIOTPUMAHHSA HOPM, SIKi MPUIHICYIOTh MOBIIIO BiITO-
BiJIaIBHICTB 3a HOTO CIIOBA, a ajipecara 3000B’sI3yI0Th
BUCJIOBJIIOBAaTH CBOE PO3YMiHHSI CIiB MOBLSL. [poHis,
K 1 1HIII BUIY HENPSIMOTO 3B’ 3Ky, MOXKe OyTH Mexa-
HI3MOM JIBOCTOPOHHBOTO «IOTAIICHHS» YW aHYJIIO-
BaHHA 3Ha4ueHHSA. M. Jleckas Tak Omucye Jifo 1bOTO
MeXaHi3My: «SIKII0 MOBeIh BHCIOBIIOE X, MalOdu
Hawmip repenaru Y, 1ie 03Havae, 10 BiH HACIpaB/i He
Mae Ha yBa3i X (X0o4a Ha HBOIO MOXKe OyTH MOKIa-
JICHa BIJNOBIJIAJIBHICTE 3a X), THM CaMHUM IIOTaIla-
104M 3HaueHHS X a00 YaCTHHY 3HAYeHHA X; 11€ TaKOXK
O3Hadae, 10 X09a MOBEIb HACIIpaBi mependadac Y,
Ha HHOTO HE MO)KE OyTH ITOKJIaJleHa MTOBHA BiJIIOBi-
JAJBHICTD 32 Y, 1 OT)Ke, aHyJIOETbCS YacTHHA 3Ha-
geHHs Y» [9, c. 160].

Buxonmsiun 3 BHIIECKA3aHOTO, CIIIT BIIMOBHTHCS
Bixm ymoBu (I[.2), mo mepembadae BiMMOBITATHHICTH
KOMYHIKAHTIB 3a Hil M7 9ac ipOHIYHOI TpH Mmicis 1l
3aKkiH4eHHs. To#, XTO TOBOPUTH, MOXKE BiTMOBHUTHUCS
BiJl BiJIMIOB11aJIbHOCTI 32 MPSIME 3HAYCHHSI, 110 BUTLIH-
Bae 0e3mocepeHbO 3 MOBHOTO 3MICTy, CKa3aBIlH,
HanpHKIaI, «5 30BciM He Te MaB Ha yBa3i», a TAKOK
3a ipoHiUHE 3HaYeHHS («S HIYOrO TaKOTO HE MaB Ha
yBa3i»). Apecar MoXe y BCiX BHITaKaX BUTIPABIATH
CBOIO «HEKOOIIEPATUBHY» IOBEMIHKY CIIOBaMU «A
g 3p0o3yMiB HE Tak». SICKpaBHl MPHUKIIAA ipOHIYHOTO

«IOTIISMY» ajpecara BijJ BiIMOBITaIBHOCTI MOXKHA
3HANUTH y HACTYITHOMY YPHUBKY:

26. Martha: Very good, George. George: Thank
you, Martha. Martha: Really good. George: I'm glad
you liked it. Martha: I mean... You did a good job...
You really fixed it. George: Unh-hunh. Martha: It’s
the most... life you’ve shown in a long time. George:
You bring out the best in me, baby. Martha: Yeah...
Pigmy hunting! George: PIGMY! Martha: You're
really a bastard. George: 1?7 1? Martha: Yeah, you
(E. Albee. Who’s Afraid of Virginia Wolf? 1962.
P. 150-151).

Po3moBa mix Maproro i [[xopmxem, BizoMumMu
CBOIM YMIHHSM TIOBOJAMTHUCS 3 IipOHi€r0, BingOyBa-
€TBCS TTiCIIs TOTO, SIK JIKOPIDK HacMisiBcst HaJ| O6e33a-
xucHoro XaHi. Capka3m y cioBax MapTu BiH JIETKO
po3mmdpoBye Big TMOUYATKY, OCKIIBKH caM 31aT-
HUH TIHO OLIHUTH CBOI Jii. Alle, poOisSdM BHUIVIS,
oo chpuiiMae BHCIOBICHHS MapTtu OyKBajbHO,
BiH CTBOPIOE IUTUH Psiji ipOHIYHUX PEIUTIK Y BiAIO-
Bigb. Y pesynsrari Mapra HE BUTPUMY€E eMOIITHOTO
HaIpyXCHHS iPOHIYHOI TPH Ta MEPEXOIUTEH HA «IIPsI-
MUH 3B’ 30K». J[XKOPIIK ske pOOUTH BHUIVIS, IO HOTO
JIUBYIOTH 1 00paxaroTh cioBa MapTtu, xo4a, 1o CyTi,
BOHU HECYTh Ty Camy OIIIHKY HOTrO MOBEIIHKH, IO
il Ha mouarky amianory. TMM caMuM BiH 3amepedye,
o OpaB y9acTh B ipOHIUHIN B3a€MOJil, 1 UM HiOH
ciycromye ii 3MicT. DopManbHO 10 HHOTO HE MOYKHA
BHCYHYTH NPETEeH3ii, OCKIJIbKY BiH B/IaBaB, 110 peary-
BaB Ha NPsIME 3HAYCHHSI BUCJIOBIICHHSI.

Bapro 3a3HaunTH, mO Pi3HI THOH iPOHIYHHX
HEBJla4 MOXYTh IIOEJTHYBAaTUCS UM TIePETUHATHCS
OIIMH 3 OAHUM. TaK, NPUHIMUIIOBUM OIOHEHTOM ipo-
HIYHOI TpU MOXKe OyTH IIOMHA, sIKa HEe BMI€ 1pOHi-
3yBaTH, a 3 MEPelIKOJAaMy TpU CIPUUHATTI ipoHii
YacTille CTUKAIOThCS caMe Ti KOMYHIKaHTH, SIKi He
MaroTh 1pOHIYHOTO JOCBiny ab0 HeoOXimgHuX (HOHO-
BUX 3HaHb.

BucHoBku i mpono3umii. Te, 1m0 KOMyHIKaHTH
OPIEHTYIOTHCS Ha ITIEBHY CUCTEMY 3HaHb PO IPOHIU-
HUH TUN CHUIKYBaHHS 1 IO iCHYIOTH Pi3HI MapKepu
ipoHii, MIATBEPAKYyE€ KOHBEHLIOHAJIBHUH CTaryc
IpoIelypH IpOHIYHOT I'PH, 1[0 TOYHMHAETHCS 3 TOPO-
JUKCHHSI 1 3aBEPIIYETHCS CIPUHHATTAM 1pOHIYHOTO
cmuciy. Posmispatoun mnepemkogd JUIsl  IpOBe-
JIEHHS IPOHIYHOI TPU, MU MOTIIM O TIOCTaBUTH COO1
TE caMe MUTaHHS, Ha SKE HAMAaraeTbCs BiAMOBICTH
JIx. OcCTiH, ONUCYHOYH YMOBH YCIIIIHOCTI niepdop-
MaTHBY, — SKOI MIpOIO aKTH MOXYTh OyTH OJIHO-
croponHimu? [5, c. 46]. Curyartii, y sSIKHX €IHHAM
aZpecaTtoM ipoHil BUCTYIIa€ caM MOBEIb, € MOXIIN-
BUMHU 1 HaBiTh IOCTaTHBO THUIIOBHMH, aJic B TAKOMY
BUIIAJKy IpOHIYHA Ipa CTa€ TPoIo 3 caMuM co0o1o,
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niero omHOro aktopa. Hac ke I1ikaBUTH ipOHiuHE
CHINKYyBaHHS SIK CHiNbHA JiSUTbHICTh KOMYHIKAHTIB.
OTxe, JiaJor, MO CKIAJa€THCS 3 HU3KH 3yCTPIUHUX
IpOHIYHUX PEIUIiK, CIiJ] BBAXKATH HAMOUIBII sICKpa-
BHM BHJIOM ipOHIYHOI TPHU 1 B3ipIeM JTOTPUMAHHSI
MpaBWiI, IO YTBOPIOIOTH IPOHIYHY KOHBEHIIIIO,
OCKIJIbKM Yy HbOMY HENpPSMUMH 3ac00aMu 3B’S3KY

CBIIOMO Ta e(EeKTHUBHO KOPHUCTYIOThCS OOHIBa
YYaCHHUKH B3a€MOJII. Y TakoMy JiaJio3i MOCIiJOBHO
BiIOOpaka€eThCs 1 peanizyeTbest IMILTIUTHAN Tpar-
MaTUYHUHA XapakTep ipoHii SK HaBMHCHOI Iepe-
Jadi KOMyHIKaHTaMHd HEIIUPOCTI 1O BiTHOIIEHHEIO
JI0 TPSIMOTO 3HAYCHHS BHCIOBICHB, IO JICKHUTh
B OCHOBI iX MOBJIEHHEBUX aKTiB.
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[epmaHCbKi MOBU

Prokofiev G. L. IRONY AS A CONVENTION

The article considers peculiarities of irony as a systemic speech act based on a certain set of knowledge
about the ironic type of communication. The ironic convention is defined as a set of rules governing
and describing the activity of interlocutors aimed at creating, transmitting and perceiving ironic meaning,
which seeks to solve a number of communicative tasks. The article argues that violation of pragmatic rules
is the only constitutive marker of ironic intention. Non-compliance with the rules of ironic game can lead to
various types of ironic infelicities or setbacks. Among their reasons one can mention the reluctance or inability
of participants of the act of communication to take part in the game as well as their intentional or unintentional
mistakes. Thus, the addressee of irony may refuse to participate in ironic communication in principle,
and its author may ignore social restrictions imposed on the use of irony depending on topic of conversation
and status of interlocutors. One of typical causes of failure in ironic game is inability to perceive irony on
the part of the recipient, associated with his narrow-mindedness and inability to use ironic techniques. Lack
of contextual and background knowledge of the addressee also leads to ironic mistakes. Besides, obstacles to
success of ironic interaction can be brought about by inattention or excitement of the recipient, unexpectedness
of irony in certain circumstances, as well as complexity of the ironic code. Abuse of the rules of ironic game
means a deliberate refusal of the addressee to participate in ironic communication either due to unwillingness
to enter into a conflict, to develop the topic, or because of lack of confidence about one’s ability to play with
irony on equal terms. The dialogue which consists of a series of successive ironic remarks is the most vivid kind
of ironic game and the best example of observing the rules that form the ironic convention, as indirect means
of communication are being effectively used by all the actors involved in interaction.

Key words: ironic intention, ironic convention, ironic game, felicity conditions, ironic failure.
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